ath Usitalo

he's dangled over an jey wall and

|:|.|:|Fc||l:d iLs ie_]:.'l.'-\.é-g.' facade, come

dangerously close to the edpe of sev-

eral clidffs, and inched :.'||-:‘:-|:|E; LI
yu.lhi-jl:l the ]:-iI:l_"|:|-|.".~]:|.|.'k Jl.i_'._-a_hl of the Uprpe
Peninsula’s wildeencss Capluce sLLnning
Limaps, l’l!ll.'lL-:‘:-iuJ.phl:l Shawn Malone act-
ally stedied music in l.'-.’:-]|l:;._;:.'. bt a decade or
s adter |.-:.I.'.'1|'|;._; the ':.:|:|in':.I.El.'| :-ikg.'lim: behind,
shes dl.".rl:|upl:d a worldwide |-|.I|J|.I'.viug [t
hee impressions of the aatural wondees
surrounding her adopted hometown of
Marguette,

"1 was dui.l'l;._; a Lot of 2uditions iz imajal
citics and grew weary of 21l the concrete,
cralfic, and simog. | reallzed 1 couldn't
possibly be happy in that environment,”
Malane AyE of hes past lile. 50, she and
husband Brian ok a jaun 1o the U.R

and, she recalls, “We =l in love with the
area after secing Lake Superio fear the frse
rirne tn Crrand Marais, and weee siruck by
the quality of the water. | always remember
char, We just maved up here, with no _iIJI.'Ih.
for the quality of life."

l.uu!s.i.uE; Iy CACT & |.i'-'i|:||:_';. Malone |.'li.|.'k|.'|J
up 2 camera and began seasonally capruring
tf’u_- woods, waterfalls, Pictured Focks
Nartonal Lakeshare, Lake Superior, and the
Mackinac ii:idiu.' and Ji._'!eJl.l|'|u1L'-.|.'£

With Brian, also iLE:‘JIﬂI.ﬁi:,I:IlJI'IL‘r. she then
eraveled and sold their work an the 2 Gain
cipcuit For ANy years, iul.'|udi.|'|E the Ann
Atbar show. Burned out by the rraveling
E;lil'ld.. boweves, the |.'uu.]:-|l: mtissed the luoad
chey loved. ™I moved o the ULE wobe in che
VB she srys. " lhe next step wis 1o J-I.EIJIL'
out fiow o stay i e ULE"

Lake Superior sea caves—This s one of the photographer's favarites becawse of the arch
portals’ composition and reflection in the foregrownd. The sun cnly sets through the left
portal a few days in the year.

One year ago, they cur all bue a few
art fairs [rom theie schedule and -:‘:-|.'||.'1|.|.'|J.
Lake Superior Photo, a E:||||.'|::.- aind arudio
in Marguette, where they exhibic 2nd sell
Prines o all sizes.

Besides J:IJLI.‘IS-C:Il.IcS. Salone has |.'Iui|:|l|.'|l
her lens 1o che night sky and caprured
:-:|:I|.'|.'l:'.|.-:u|..|.r Morthern Lights images, which
have -::|I:u|:lu.|liud her ineg the narionzl and
internationzl IjJI:'In’.'l.it{I:l[—L‘hpCL'ju“}' with
e release ol her time-lapse video, “Mos th
LUy Drrcarmland.” She edited 10,000
still i es aken I:':llqu;hl.luI: 2012 into rhe
F-minute progran, wlicl was the '[‘:upl:'?:
Chaice" winnper in a 2013 Smithsonizn
aatline Commpetiiion aee lﬂ!-i.l.':-.uycliu:|:l|!|-.’:-lu.
OO,

“The MNorthern Lights have really caught
an with the media,” Malone AIVE al her
CxLCnsiveE |:l-:'rrl..|-l.||.il.| |_|_|':-.}-1:,.- snozs, She believes
it because mast |.'Il:|.l]:l||.' will never sce
the Jighls— i person. Wirhile i ]:-|.I=-r.j|.'||l:
1o catch the colorful, dancing flares maost
of the vear, conditions must be just cight.
Ewven o the best viewing spots, j:ILlu:riJLE
the LLE, theees no BLLGLRLC: that clouds
wirt t obacwre them. “You |:|'|ii._;hl B pELLE
without secing a strong, -J.i:-.y]a.}'," she sayvs,
citing the spans between activity she wit-
nessed o 2004, 2001, and these tn her
second video, “Hadiznce™ (Ocr 2013].
“lhose kinds of di:|:l|:|',': you remember
the sese of your e

Moniwring space weather websines |'||:]|.'|:-
her |_‘||:|_'jd_|_- 'ﬁ']l.l.'ll'll.'l: Lo vienluns Oul :m.d'.
attempt a photo shoot, but she adds, A
lor has Vil [0 be lesrned o how the ausora
warks, but vou have a E;uud opporiunity
1o SeE L willl HY 5-l|:l.||:|E; :‘\.IJI.CIJ .ﬁ.:uu -::-IT I|'|l:
sun that ts Farthward- direceed.” Chce she
SECE &GNIC ac Li'.':.l:.-'. h-\'_'l |.':-;.|.l|.'1i-\'_'||l_-: J'.l.'|.|.l=- il
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= Morthsern Lights, Crisp Pairt Lighthouse—0ne of
Madonie's st difficiln dhors, this | ame panoramic
shows a 180-degree view, and recelved an Epson
Irtemational Parorams Compettion Siver Aveand. Lake
Siggeniod Fud pe ke Fag-calen far The compasing 1o mesh,

ard aircea bonealis made an appearandel

= Mlackinac Moorinize

judge how much cimee po invese and wherher
it will pay ndt.

Pacience and luck are given credic for snone
ol ber ssccess, 100, aspecizlly as she vencures
inro the wilds where there are no darper
warning signs. Kecalling a crip o 1ske Bogale
afrer shaecing che Momhern Lights ac Tebin
Harkaor, shie headed back oo her lean-te, °]
hed a rwo-mile hike 21 two in the morring
along basically a deer pach. .2 cobblseone,
rippy kind of thing.” I was so dark rha
she coubdr’t s2e whar was arownd Ber, hur
could hear minose sparring nearhy. “Tha
gaund puts che tzar of Cood in wou heczase
v ool juss beel the power of the anima’s,”
ghie gavs, shuddenng while rememnbening chae

Thiz she# caly happens ance
a wear duie 1o whens thie meon fses, and The veeathes

%
o

= il Way Road—2 urigue i
cf the Milky 'YWy an s maconless
- night, creatively lit by the car's
[ haadlighis.

nar= Moy

eoi-clase call.

"Caerring, the shon™ also inveloes experd
mentirg with manual senings and using, 2
tripad oo keep the camerz sieady tor loog
capasures, Malone mells shureerbogs in her
reaching workshops.

Her imagery also appears in magazines,
wensices and heoks, and she freslances as
& maragirg, phoaographer ar Lpper Mvdn
sufid Sevond Ware, an online mapgazire. Her
arrwnck is alsa viewahle and bor parchase ar
karpfewre ikensperinephom cam, and this
year she'll ponder 2 boek projecr.

idearwhils, her camera will be kepr sver
resscty po recond impeessions of the land, warer
and sky she Joves,

Mickegrapher Shawn Malane say% The
difficulty of a shot is related to logistics
and understanding what happens at
carfain times with light and ssibject
matter, Fallaw Ber on Facebaak at
fhocomy/LakeSupenorFhata

March 2014 | 11



